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[fig. 2.1], Venice, pile foundation
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[fig. 2.2], Venice, wall connection
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[fig. 2.3], Venetian Detail: ‘Fiube’ (2019)
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Venetian Detail: ‘Zanche’ (2019)
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Venetian Detail (2019)
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[fig. 9.7], Venetian Detail: ‘Regetta’ (2019)
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Venetian Detail: ‘Regetta’ (2019)
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Venetian Detail: ‘Regetta’ (2019)
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[fig. 9.6], Venetian Detail: ‘Regetta’, Punta della Dogana (end of the 17th century / 2018)
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[fig. 9.6], Venetian Detail: ‘Regetta’, (unused) (2019)
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[fig. 2.4], Venice, restoration with reinforced concrete
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[fig. 3.1, 3.2], Oslo Opera House
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[fig. 4.2, 4.3], Gunnar Aagaard Andersen Portrait of My Mother’s Chesterfield (1964), C. Kerez, Incidental Space (2016) 
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[fig. 5.7, 5.8], Andrei Tarkovsky, Stalker (1979)
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[fig. 6.1], sacrificial anode
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[fig. 6.2], sacrificial lime layer
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sacrificial parge coat
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[fig. 6.5], lime mortar
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[fig. 6.4], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.6], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.7], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 9.13], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.8], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 5.2], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.10-6.12], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.13-6.15], Measurings: ‘The Dramaturgy of Lime’  (2018)
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[fig. 6.9], Perspectives: Robert Morris, ‘Untitled’ (1967)
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[fig. 5.15], Perspectives: Robert Morris, ‘Untitled (Corner Piece), Untitled (Cloud), Untitled (Floor Beam), Untitled (Table) (1964)
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[fig. 5.11], Perspectives: Marcel Duchamp, ‘Inframince (adjectif)...’ (1912-68)
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[fig. 6.17], Perspectives: Marcel Duchamp, ‘Inframince (adjectif)...’ (1912-68)
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[fig.5.14], Perspectives: Richard Serra, ‘Gutter Corner Splash: Night Shift (1963/2018)
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[fig.6.19], Perspectives: Richard Serra, ‘Gutter Corner Splash: Night Shift (1963/2018)
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[fig. 6.20. 6.21], Perspectives: Joseph Beuys, ‘Fat Battery’ (1963)
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[fig. 7.1], Perspectives: Vilhelm Hammershøi, ‘Interior. Strandgade 30’ (1901)
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[fig. 7.2], Perspectives: Vilhelm Hammershøi, ‘Stue i Strandgade med solskin på gulvet’ (1901)
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[fig. 7.14], Perspectives: Vilhelm Hammershøi, ‘Sunbeams or Sunlight. “Dust Motes Dancing in the Sunbeams”’ (1900)
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[fig. 7.3, 7.4], Panel door (details of schematic sectional drawing)
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[fig. 7.5], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.7], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.8], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.9], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.10, 7.21, 9.15], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.11], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.12], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.13], Measurings: ‘Panel Doors: Interior Visions’ (2020)
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[fig. 7.15], Perspectives: Gordon Matta-Clark, ‘Bronx Floor: Threshole’ (1972)
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[fig. 7.16], Perspectives: Gordon Matta-Clark, ‘Conical Intersect’ (1975)
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[fig. 7.17], Perspectives: Gordon Matta-Clark, ‘Conical Intersect’ (1975)
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[fig. 7.18], Measurings: ‘Doors of Hammershøi: Surface conditions (130 years after)’ (2021)
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[fig. 7.19], Measurings: ‘Doors of Hammershøi: Surface conditions (130 years after)’ (2021)
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[fig. 7.20], Measurings: ‘Doors of Hammershøi: Surface conditions (130 years after)’ (2021)
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Measurings: ‘Doors of Hammershøi: Surface conditions (130 years after)’ (2021)
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[fig. 9.14], Measurings: ‘Doors of Hammershøi: Surface conditions (130 years after)’ (2021)
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[fig. 7.22], MDF ‘panel door’
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[fig.9.1] Measurings: Door sections
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[fig.7.23] Measurings: Section of MDF ‘panel door’ (photo scan)
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[fig. 5.3], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.3], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.4], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.5], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 9.4], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.7], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.8], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.9], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.10, 9.20], Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.11], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.12], Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.13], Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.14], Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.15], Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 5.4], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.16], Perspectives: Barry Le Va, ‘6 Blown Lines (Accumulation Drift)’ (1969)
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[fig. 8.17], Perspectives: Barry Le Va, ‘Extended Vertex Meetings: Blocked; Blown Outward’ (1969-71)
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[fig. 8.18], Perspectives: Barry Le Va, ‘Extended Vertex Meetings: Blocked; Blown Outward’ (1969-71)





164

[fig. 8.19], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 9.9], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.20, 8.21], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.22, 8.23], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.24], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.25], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.26], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.27], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 8.28], Measurings: ‘Topographical Reliefs’ (2021)
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[fig. 9.5], Venice, plan drawing (floor structure, gap, wall) 
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[fig. 9.10], Vapour barrier: Acid-resistant stainless steel plate
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[fig. 9.11], Lime, parge coat
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[fig. 9.12], Oakum (‘værk’)
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[fig. 9.17-9.19], Screenshots from BIM (3D model)
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[fig. 10.1], Hallingdal Folkemuseum (Gol, 2022)
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Hallingdal Folkemuseum (Gol, 2022)
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Unless otherwise noted, all photographs and drawings are by the author of this dissertation.
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