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When we say colour matters 
we mean that it really matters.

At Design School Kolding, we work with colour in all sorts of 
ways. From the shaded monochrome scale to loud primary 
colours. We work with colours in relation to specific products. 
We work with the importance of colour and our perception is 
vital to how we communicate. 

We love colour. We love colours.

And we need them too. Although the sense of smell was one of the 
most important sources of information in the pre-historic era, 
sight has become the dominant sense. 
And as hunters and gatherers in the early days of our evolution 
we experienced a myriad of hues and forms in the landscape and 
movement. All of this has become embedded part of our genetic 
code. And now, in our current state of evolution, vision is the 
primary source for all our experiences. Indeed current research 
into marketing has reported that approximately 80 % of what 
we assimilate through the senses is visual.

We hunger for the new. Our nervous system needs input and 
stimulation. And if you don’t believe this just imagine how debil-
itating the effects of solitary confinement in jails are. Colour 
addresses one of our basic neurological needs for stimulation.

So let’s remember what Paul Klee said and celebrate it 
“Colour and I are one”. 

Or in the words of Raheel Farooq 
“Colours are nature gone wild”. 
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Cramer & Tillitz challenge and engage each other by working 
on the same object at the same time. Their process starts from 
the very beginning with no fixed ideas about any goals as such 
but they meet each with through their intention. This is a 
kind of lever, a fulcrum if you will, so that the energy and the 
tension between them becomes the driving force of the method. 
They say “We work on a layer of decisions that takes discus-
sions to prior the working session as its source. Our meeting is 
a layer of growth. Something may have been discussed before 
but mostly it remains wordless, to be redeemed, as part of our 
procedural, visual discussion in relation to ceramic sculpture”. 

Morten Tillitz received foundational training
from the Jutland Art Academy & the Art Acad-
emy in Kiel. Artistic production is individual as 
well as co-operative & also includes a curatorial 
practice.

Morten Cramer’s work rises out of Kolding 
Design School, GPO Pottery, Pondicherry, 
India & with a Master in Design from Royal 
Danish Academy of Fine Arts, School of Archi-
tecture & Design managed by the Danish Centre 
for Design Research. He is particularly interest-
ed in innovation from ideas through action 
& iterative processes.

These various starting points provide a field 
of tension for the common practice in thought, 
action & space.
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Helle Graabæk trained as a textile designer 
& is currently Head of the Textile Depart-
ment at Design School Kolding. Helle has a 
long career as a textile designer behind her. 
Commissions include Egetæpper, Kvadrat 
A /S, Georg Jensen, Ligne Roset, Le Klint, 
Nordlux, SHL Architects, Aarhus Munici-
pality, Holmegaard, PEJ group, Crafts 
Collection, Glahn & Jäpelt Architects, The 
Royal Opera, Samsoe & Samsoe. 

Maria Kirk Mikkelsen studied at the 
Design Academy Eindhoven & Design 
School Kolding from where she graduated 
as a textile designer in 2004. For the last 
decade Maria has produced a variety of 
design projects for exhibitions, decora-
tions & created commercial products for 
sale. Maria specialises in creating designs 
for space. Most patterns are for walls 
but she is fascinated by any surface. Her 
designs can range from the completely two-
dimensional, such as wallpaper, to more 
three-dimensional designs such as reliefs & 
cutouts. 

Thomas Zindorff Lagoni is a trained Inter-
action Designer from Design School Kolding. 
Besides working as a Teacher, he works as 
a product developer, creating concepts & 
products within the field of welfare technol-
ogy. He has participated in juried exhibitions 
& worked for Japan’s Ministry of Economy, 
Trade & Industry as a researcher. He in one 
of the cofounders of -273,15° — a forum that 
focused on bringing people with different 
professions together with the specific aim 
to learn form each other & to generate new 
ideas. Thomas has many interests & experi-
ences, but the focus is always on the Inter-
action between people, phenomenon & media 
& the fine art of asking questions.

We salute the sketch and that which is unfinished. The incom-
plete that arouses curiosity and opens for opportunities. 
Raw edges, the presence of humans and time. We nurture the 
experimental. A process for the unknown, a manifestation 
of rapid thinking and the spontaneous quest for the sublime. 
We love colour and texture. Out with all the rules and the opin-
ions of others and in with spots of colour. Bring on the distor-
tion. Our textile training has taught us a love of pattern. Anni 
Albers and Gunta Stolzl. Our history, our passion. Vertical, 
horizontal, organic, geometric, contextual and contrasting. 

75 words

Everything is nothing — nothing is everything.
up is down — down is up
known is unknown — unknown is known.
 
I want to show the audience something they themselves are 
an integral part of. An experience that will return, through the 
user’s perception and to call this perceiving into question — to 
experience its sensing. My contribution to the exhibition is a set 
of tools that illustrate the sensing of something that is already 
known and re-found anew. 
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SHARPS works with perception of dimensionality and light 
by revealing the potential of two dimensional space to affect 
the viewer. Made in conjunction with the architect Chris 
Thurlbourne it is the culmination a series of joint works and 
exhibitions that examined how the perceptions and sensibili-
ties of two separate visions can inform the constructed environ-
ment and the movement of the viewer through it.

Rikke Hansen holds a Master Degree in Graphic 
Design from Design School Kolding & a theo-
retical Master in Design from the Royal Danish 
Academy of Fine Arts, School of Architecture 
& Design managed by the Danish Centre for 
Design Research. She teaches & works in a field 
between language, culture & space. Present-
ing Design methods that provide students with 
ways to fundamentally understand the society 
& its stakeholders needs. And how to drive these 
processes to useful results. Today designers are 
increasingly being asked to solve problems at a 
societal level that falls outside the usual param-
eters of aesthetic & commercial gain. This could 
be the design solutions as a service or experience 
that can help to improve our daily movements.
 

Barnabas Wetton is a writer & artist with a 
wide ranging practice, involving architectural 
space, music & materiality. Further to his three 
dimensional work he employs language & artis-
tic practice to open up insights into how societies 
organise themselves. Using the insights about 
“who we are as people but just take for granted” 
can contribute to our self awareness & change 
how designers & artists understand their role 
in terms of creating societal change.

ASAP — is looking into the process of what materials and 
techniques can do for you. How an idea develops, sometimes 
disappoints you, and where the material and techniques devel-
ops your idea and takes you through the process. Giving myself 
the task of very limited time, materials, quick prototyping and 
sketching in material 1:1.
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Stone Wood is about the meeting of two materials. The work 
consists of a series of objects examining transitions and connec-
tions with the simplest of means. The objects are textured and 
coarse in order to maintain their original nature juxtaposed 
with their opposite. 
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Watch the weather change — a woven visualisation 
of the Danish weather in 2011. 
Pink is the colour of the hottest day of the year — at 
least when I get the chance to decide. The coldest day 
is a bright, light blue tone. I have combined these 
colour ranges in coloured yarn that produced a wide 
range of shades, each of which represents the tempera-
ture changes we experience in the course of a year 
— from winter to summer and the smooth transition 
from summer back to winter. 
The work “Watch the Weather Change” is a woven 
visualisation of the actual data DMI produces each 
day. I am driven by my own curiosity — what would 
one year look like if I gave this data colour and 
brought the loom structures and linkages into the 
game as illustrations of specific information about 
rainfall and sunny days? 

Helle Trolle chose the year 2011 as the basis for her 
visualisation of weather. Everyday data is shown as a 
1 cm wide strip — hence the work’s total height was 
365 cm. Materials are 100% cotton and metallic and 
iris x yarns woven in a three layer construction.Facts 
about temperature and precipitation are visible on 
one side of the fabric and daily amount of sun is the 
basis of the expression on the other. Try to count your 
way to the weather on your birthday…

Wach the weather change has been shown on 
Biennalen for Kunsthåndværk og Design 2013

Helle Rude Trolle is a trained textile designer 
& weaver from Design School Kolding. Now 
working as Workshop Manager at the school. 
She is a member of the group Textile Illusions 
that has, since 2003, participated in juried exhi-
bitions, made installation project at Roskilde 
Festival, planned & implemented special exhibi-
tion TWEEN at the Design Museum Denmark 
& is currently working at the Danish Art Work-
shops for the New Carlsberg Foundation. 

Carl Emil Jacobsen’s furniture & objects 
grow out of a working process where 
experimentation & materiality are the key 
elements. Using the most elemental materi-
als he strives to create objects that explore 
the materialisation of an intention or idea. 
Carl Emil trained as an industrial designer 
at Kolding Design School &, since September 
2013 has worked as a lecturer & Head of the 
ID workshops.
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RGB DLP — a deconstruction of a projector technology (DLP) 
and a study of how we understand colour: what the eye 
perceives as white light is split into three colour components: 
red, green and blue. 

Jacob Sikker Remin is an artist, curator 
& project leader, engineer, designer & 
composer. His work spreads across many 
disciplines but always focuses on bring-
ing people & technology together. Jacob 
has founded the hacker collective 8bit club 
gallery — a forum for technology-based art 
micro-gallery, arts & technology & collective 
science friction. Since April 2013 he worked 
as Workshop Leader for HackerLab at 
Design School Kolding.

Signe Parkins works in a genre between 
illustration, art & cartoons. Her work is 
typified by narrative, tactility, sadness & 
humour. She is of the opinon that every-
thing in the world is worth drawing but 
most often ends up drawing herself, her chil-
dren, her father, birds, flowers & the night.

Louise Ravnløkke is a design professional 
working with a broad range of projects 
within textiles. Louise creates sensitive & 
emotional designs using traditional textile 
craft techniques in a contemporary design 
process. Often her inspiration originates 
in experiences to express the mood in new 
structures, colours, patterns or textile quali-
ties. Louise is fascinated by how aesthetics & 
tactility can help us tell stories that cannot 
be told with words.
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Textile comics — Louise Ravnløkke (textile designer) and Signe 
Parkins (illustrator) have worked on an installation where 
they together create a tale of friendship built on the chance 
encounter between strangers, a story that is both open and 
inquiring. Their professional practice lets them take their work 
out onto an adventurous journey in a newly discovered, pink 
landscape. They breath life into all sorts of friendly creatures 
in a textile cartoon inviting you to explore and create the tale. 
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11 The filter is a series of patterned acrylic sheets. The pattern 
is built up of shadings that create different triangular shapes 
and combinations. By working with the hatchings on both 
sides of acrylic sheet a three-dimensional effect occurs that 
gives a flickering effect as the viewer changes position. As the 
coloured shading overlaps different colours are created and 
the original forms dissolve to allow new ones to emerge. 
Classic forms of artistic expression — hatchings, geometric 
composition and colour blends form the basis for the work. 
The design appears to both banal and refined and it colourfully 
positions in a version of the present time. That said it is still 
with one foot firmly placed in the Bauhaus and one 
in Postmodernism. 

Maria Kirk Mikkelsen studied at the Design 
Academy Eindhoven & Design School Kold-
ing from where she graduated as a textile 
designer in 2004. For the last decade Maria 
has produced a variety of design projects for 
exhibitions, decorations & created commercial 
products for sale. Maria specialises in creat-
ing designs for space. Most patterns are for 
walls but she is fascinated by any surface. Her 
designs can range from the completely two-
dimensional, such as wallpaper, to more three-
dimensional designs such as reliefs & cutouts. 
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Observations and their processing is the essence of both free 
and applied art as it relates to design interpretation. A vivid 
expression is created through the meeting of symmetry and 
asymmetry, often rooted in ancient architecture, with the 
square and the circle as visual nodes that are rhythmically 
composed, just like with music. Colour is often the key element 
that emphasizes the form and its innovative effect stimulates 
and downplays the human mind in a dialogue with modernity. 
 

Glowing Flow is a series of woven dividers, two of 
which are displayed at the exhibition Pink — Pop 
— Polychrome.
The room dividers employ a double weaving technique 
developed specifically for Glowing Flow. One canvas 
floated layer — made of a Japanese viscose-treated 
silk — meanders in and out through the second layer 
consisting of a monofilament warp with UV-reflecting 
polyester net. This layer is woven in a technique that 
means it has one colour on one side of the spacer bar 
and a second colour when viewed from the other side. 
In this layer different bow and zigzag patterns are 
woven into it.
 

At first sight Glowing Flow dividers appear to be rela-
tively quiet striped objects that can fit in most modern 
homes. Though, on closer acquaintance, there are 
many details to explore. Glowing Flow reflects the 
room’s light differently dependent on whether there is 
sun, cloudy or artificial lighting. 
The weave pattern simulates a moiré effect that is more 
or less visible and the double weaving technique draws 
lines in the space depending on where one is relative to 
the spacer bar. Last but not least you can have fun with 
glow-in-the-dark effect from the moment you turn off 
the lights to go to bed.

Glowing Flow has received an “Honourable Mention” at 
Cheongiu International Craft Biennale in South Korea

Anne Louise Bang is a trained textile 
designer from Design School Kolding. 
After 12 years working as an independ-
ent designer she returned to academia & 
earned a PhD degree with the dissertation 
“Emotional Value of Applied Textiles”, & 
she now works as a researcher & lecturer 
at the Design School. Bang is a member of 
the group Textile Illusions that since 2003 
has participated in juried exhibitions, 
made an installation project at Roskilde 
Festival, planned & implemented the 
special exhibition TWEEN at the Design 
Museum Denmark & worked for the New 
Carlsberg Foundation. When Bang works 
as an independent textile artist she takes 
the loom & the exploration of technique 
& material as her focal point.

Jannik Seidelin has been trained in draw-
ing, as a silversmith & has graduated from 
the Jutland Art Academy. Jannik is inter-
ested in the dialogue between the free & the 
bounded art. His work takes its starting 
point from visual impressions which are 
transformed into pictures & more targeted 
products, such as the textiles, graphic 
works such as ex wayfinding, spacious 
modules & decorations.
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Rubyfruits — Two necklaces in 18k gold. Gold, resin and silk 
cord where rubies are cast in resin with the character of newly 
plucked fruits; one with faceted rubies and the other with raw 
ruby crystals. 

Ruby — Ring in 18 kt. Gold and resin. The ring is a para-
phrase of an Italian renaissance ring that has lived in splen-
did company in Florence. Later it was found in a field near 
Silkeborg and moved to the National Museum in Copenhagen. 

Now it is ready again for grand company.

 

‘Pink seasons’ is an imaginative tale about whether time can 
be communicated in colours, patterns, moods and structures. 
By putting on pink glasses Thomasen has looked and sensed, 
transformed and qualified the essence of the seasons. Out of 
this arose four garments, each of which are abstract narratives 
from a spring, a summer, an autumn and a winter. 

Lene trained as a textile designer & is cur-
rent workshop manager for print at the 
Textile Department at Design School Kold-
ing. Since 1999 Lene has worked with her 
own projects, prints for fashion 
& exhibitions.

Josephine Winther served apprenticeship 
as goldsmith by Klaus Kromann & has a 
MA from Royal College of Art London. 
Head of Accessories at Kolding Design 
School. Her work is about being present in 
the moment & using the senses to experi-
ence what kind of environment we find 
ourselves in. Co-founder of Makers move, 
a jewellery project started in 2012 together 
with Gitte Nygaard.
She has exhibited at Gallerie Marzee 
Holland, Frank Mayer Museum Mexico, 
Maison Danoise Paris, Velvet da Vinci 
San Francisco, National Museet Oslo, The 
Estonian Museum of Applied Art & Design 
Tallinn, Design Museum Helsinki. Accepted 
in Kraks Blue Book 2008.
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