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Anders Gammelgaard Nielsen (* 25 September 1963 in Aarhus) is a Danish ar-
chitect and sculptor. He is an Associate Professor at the Aarhus School of Archi-
tecture, where he has taught since 1996. His field is materials and technology. 
He holds a Ph.D. degree in material aesthetics and is currently conducting re-
search in this field. His research work is directed towards the perceptual rela-
tionship to materials as well as the opportunities of creating atmospheres th-
rough the use of building materials. 

Parallel to his work as an architect, he has a career as a sculptor. 
He received his basic teaching in sculpture at Edinburgh College of Art and 
has since been autodidact. 
He has exhibited in numerous national exhibitions and is currently a mem-
ber of the artist group “Guirlanden”. He is a member of the Danish Society 
of Artists and has received awards and grants from the National Arts Foun-
dation.
His sculptural work reflects an evolution from the early modern sculpture 
with narrative references, to a sculpture, that rests within its own universe. 
The development in his sculptural works can be seen with a parallel to the 
architectural research in materials and tectonics. Thus his research work has 
resulted in artefacts with a direct coherence to the later sculptural works. 
This is reflected through a self-referential system that is emerging between 
the substance, its technical processing and the resulting form.
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Homage a Hertzberger

As the Pirelli Factory Company during the seventies moved their production 
out of Milan huge areas were released for urban development.
In 1986 Herman Hertzberger submitted a proposal to the Urban Redevelop 
Plan for Bicocca-Pirelli (fig. II,IV)

Hertzbergers proposal consisted of a series of towers that was formerly inter-
related and organised in a firm grid structure. All towers were geometrically 
“carved” out of the same “standard block” and hereby forming an integral com-
position (fig. I,III)

With the competition entry Hertzberger followed the structuralist trade of his 
office. However as probably only known to few Hertzberger was also strongly 
inspired by the juxtaposition of objects as seen in the works of the Italian pain-
ter Giorgio Morandi. Specifically He was in search of the space in-between in 
Morandis works (fig. V)
To make a long story short Hertzberger never won the competition, but still 
today the entry remains as an important example of urban planning approa-
ched in a structuralist way.

Ever since the project has come to my attention the distinctive geometric 

expression deriving from simple cuts of a “standard block” has been of great 
inspiration. Likewise the strong spatial identity of the spaces occurring as the 
units are organised in the firm grid. Mass and void coexist inevitably and can 
be sculpted simultaneously.

The project consists of nine timber blocks in solid oak. Each block measures 
450x450x2100mm and is proportionally subdivided horizontally and vertical-
ly. Horizontally the subdivision is in 1:5 and vertically in 1:4. Within the subdi-
vision all possible forms are investigated.
The blocks are organised in a grid formation. The presented formation is one 
out of 362880 possible (9x8x7x6x5x4x3x2x1).

 As the nine units are to be encountered both visually and tactically by the visi-
tors the sur¬face quality is of the utmost importance. Thus it is the aim to create 
a surface character that on one hand is tactically appealing and one the other 
is able to balance the character of the surface with the overall impression of the 
form. This is attempted by crafting the timber blocks using traditional carving 
tools for wood,- herby introducing irregularity to the texture.

Anders Gammelgaard Nielsen
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(fig. II)

 
(fig. I)
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(fig. IV)

 
(fig. III)
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Tooles and making

 
(fig. V)



1. 16 1. 17

 
(fig. VI,VII)
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(fig. VIII,IX)
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Anders Gammelgaard Nielsen
25 september 1963

Education
1985 - 2002 
Ph.D. Aarhus School of Architecture,  ”Aesthetics of materials - a study of the 
aesthetic potential of plywood”
Master of Architecture, Aarhus School of Architecture
Studies at Edinburgh College of Art.

Appointments
1998 - 2012 
Associate Professor, Aarhus School of Architecture
Assistant Professor, Aarhus School of Architecture
PhD student, Aarhus School of Architecture

Research
1998 - 2012 
Material Aesthetics, “Concrete - the study of aesthetic potentials.”
Material Aesthetics, Ph.D. - Thesis “Material Aesthetics - a study of the aesthetic 
potential of plywood”

Publishing
2002 - 2014
“ANDERS GAMMELGAARD NIELSEN - Architecture-Sculpture, Works 1989-” 
“Pamflet nr.4 2014, Anders Gammelgaard Nielsen og Poul Ingemann - i samtale” 
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”CRAFT – Craft at the millennium”
”A Beaux Arts Education for the 21th Century”
”BUNKER: Documentation and transformation of a WWII bunker”
”Generic form making”
Thesis “Concrete - studies of aesthetic potentials”
Ph.D. - Thesis. “Material Aesthetics - a study of the aesthetic potentials of ply-
wood”, 

Exhibitions
1996 - 2013 
Exhibition, Aarhus Art Building, Guirlanden
Exhibition, Aarhus School of Architecture, OBJECT
Exhibition, Art Centre Silkeborg Bad
Art Centre Charlottenborg, Spring exhibition
Art Centre Aarhus Kunstbygning, Easter Exhibition
Art Centre Gammel Dok, exhibition “Duplika-Danish applied art”

Grants
Margot and Thorvald Dreyer Foundation
Knud Højgaards Foundation
Danmarks Nationalbank’s Anniversary Foundation
Awarded by the National Arts Foundation
Awarded by the Academy of Fine Arts
Member of the community of Artists




