
SYMPOSIUM BRIEF: There are two poetic tales in Le Cor-
busier’s ‘Precisions’ in the sense that they are both poetic and 
constitute, in the Aristotelian mode, the poetic of his work.

The one is the tale of his encounter with the Menhir at the 
coast of Brittany:
“I am in Brittany; this line is the limit between the ocean and 
the sky; a vast horizontal plane extends towards me… Here 
are a few rocks to the right. The sinuousness of the sandy 
beaches, like a very soft undulation of the horizontal plane, 
delights me. 
I was walking. Suddenly I stopped. Between my eyes and the 
horizon, a sensational event has occurred: a vertical rock in 
granite is there, upright like a menhir; its vertical makes a 
right angle with the horizon.” p. 76.

The other is the tale of his meeting with Buenos Aires in the 
dawn of his delayed arrival with the vessel from Montevideo:
”All of a sudden, beyond the first beacon lights, I saw Buenos 
Aires... that phenomenal line of light beginning at the infinite 
right and escaping to the infinite left at the level of the water. 
Nothing else except, in the centre of the lights, the trembling 
glimmer of electricity that expresses the heart of the city. 
That is all! Buenos Aires is not picturesque or varied: the sim-
ple meeting of the Pampa and the ocean, in one line, lite up at 
night from one end to the other.” p. 201.

The one tale constitutes the right angle as the dropped verti-
cal on the horizontal plane: the vastness of the sea, when 
seen from the shore; the other constitutes the level of the 
horizon as its infinite line of ground: the meeting of the sea 
with the flatness of the Pampa, 
Both constitute the right angle as the first principal of his 
poetic and the rationale of his technique as artist, as builder 
and as planner.
They emphasis the right angle, the upright Menhir, in its rela-
tion to the contour - the sinuousness of the sandy beaches - as 
it is articulated in his architectural works, in The Poem of the 
Right Angle, in The Five Points and Four Compositions, and in 
The Radiant City and The ‘Plan Voisin’.

The symposium’s point of departure will be ’Precisions on the 
present state of Architecture and City Planning’, which were 
lectured in 1929 in Buenos Aires and published in the year 
ahead - i.e. the texts and projects interwoven in Le Corbusier’s 
work as artist, as builder and as planner: the plastic of art, the 
conduct of building and the allocation of city planning. 
Those aspects emphasis in various manners the wide scope 
of his influence, and mark the obsessional tension of modern 
architecture between a new conduct of building custom and 
the salutation of the plastic artist – between the generic of 
its matter and the make of its creator.
They have been crucial to modern architecture’s views on 
art, culture and nature, which today are challenged by new 
problematics of parametric computation, globalized urbaniza-
tion and the overall interrelated topics of sustainability and 
climate change.

Besides referring to the essentials of Le Corbusier’s work as 
artist, builder and planner, the symposium intend to widen the 
critique of the modern movement, i.e. revaluate its conception 
of architecture in the light of the above mentioned scope, and 
subsequently tension between on the one hand the endeav-
our of assembling the generics of its matter and on the other 
hand differentiating the specifics of its artistic expression.
This include the current trends in its fabrication, which – de-
spite the potentials of parametric computation and the needs 
of globalized urbanization – tend, even more so than ever, to 
salute the make of its creator at the expense of the generics 
of its matter.

How to balance in the light of todays challenges, above men-
tioned, the initial challenge embodied in Le Corbusier’s work. 
How, in other words, to balance the work as artist, builder and 
planner in the light of the outcry for consensus that steams 
from the needs of sustainability and climate change. 

With said point of departure in Le Corbusier’s ‘precisions’ the 
symposium intends to address such issues also in the light of 
history. Say, to treat the questions important for the future 
by the understanding of the past.

PARTICIPATION: To apply for participation at the sympo-
sium’s working sessions participants have to send a CV of no 
more than 400 words incl. a list of publications related to the 
overall subject of the symposium as stated in the brief.
Applications have to be send no later than the 6th of June to 
the secretary of the organising committee.
Participants will be notified at the 27th  of June at the latest. 
Participant, whom will be asked to present at the symposi-
um’s working sessions, will be notified simultaneously. 
Seminar fee is € 300, lunch and diner included to be paid at 
registration.

PROGRAM: The main topics of the symposium program will be 
organized in plenary sessions following the keynote speakers 
and working group sessions on the three main themes of the 
brief: the plastic of art, the conduct of building and the alloca-
tion of city planning.
Detailed program and timetable will be send to participants 
at notification.

ORGANISING COMMITTEE: assoc. prof. dr. arch Peter Bjerrum, 
assoc. prof. Jørgen Hauberg, and prof. Jens Kvorning. 

SECRETARY: Institut of Design and Communication, Philip de 
Langes Allé 10, DK- 1435 CPH; mortenmyrup.jensen@karch.dk

www.karch.dk/precisions_onlecorbusier 

KEYNOTE SPEAKERS: 
- on Le Corbusier as artist

prof. dr. arch. Giuliano Gresleri, Facoltà di architettura “Aldo 
Rossi”, Universitá di Bologna, Italia. 
Former member of the board of Fondation Le Corbusier. In co-
operation with José Oubrerie in charge of  the reconstruction 
of Pavillon de L’Esprit Nouveau in Bologna, 1977. 
Publications: Le Corbusier, Carnets, Les Voyages d’Allemagne 
- Voyage d’Orient, 5 vol. 

- on Le Corbusier as builder
licenciate Johan Linton, School of Architecture, Chalmers Uni-
versity of Technology, Göteborg, Sweden. 
Artistic and architectural practice in Göteborg. Exhibitions 
in Copenhagen, Milano, Sankt Petersburg, Paris, Stockholm. 
Publications: Om arkitekturens matematik - en studie av Le 
Corbusiers Modulor; Le Corbusiers maskin - industriella spår i 
ett arkitekturtänkande. Göteborg: Chalmers, 1996 - 99.
 

- on Le Corbusier as planner
prof. dr. arq. Eduardo Maestripieri, Facultad de Arquitectura, 
Diseño y Urbanismo, Universidad de Buenos Aires, Argentina.
Scolar in theory and history of lantinamerican architecture 
and planning, including  the influential traces of Le Corbusier.  
Publications: ‘Algo más acerca de Le Corbusier en Buenos 
Aires’; ‘Viaje al occidente austral’ in Le Corbusier en Río de la 
Plata 1929, Buenos Aires: CEODAL, 2009.
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