
GOVERNMENT



THE DIFFERENCE BETWEEN THE STATE AND THE CITY 

The state apparatus is organized in a hierarchical fashion. It is structured along a vertical axis. Its seeks to segment 
and control the city.

The dynamics of the city unfolds along a horizontal axis. It emerges in the fashion of a complex system and, conse-
quently, develops from local systems towards more complex assemblages. The city is potentially unruly.

They exist and constantly develop through a feedback mechanism. None of them pre-dates the other. The state is a 
prerequisite for the city and the state apparatus is an answer to the problem of the city.



THE SELF-PRESERVATION OF THE STATE

The state apparatus develops in the 17th and 18th century in close relation the growing cities and the era of mer-
cantilism.

Early on it is clear that an important event has happened (epitomized by the peace of Westphalia in 1648) that sep-
arates the emergent modern society from that of the medieval and renaissance world: The state no longer has any 
external referent or end other than its own consolidation. There is no Jerusalem beyond the actual state/city-assem-
blage. 

The state-reason is different from the law and the judicial system. It needs an art of government (guvernementalité).
The requirements of the state transgress the judicial system if necessary (for instance when confronted with an in-
ternal or external enemy). Paradoxically the Coups d’etat and the State of Exception is the true manifestation of the 
state. 

The two most important techniques (or rather body of techniques) of state-reason is the military/diplomatic corps 
and the police. The first is concentrated on securing the external border. The second is concerned with governing 
the cities and the relation between population and production. 

In the art of government urbanism is the practice that deals with the city!



The Portolan maps were made by the seafarers of Europe. The Portolan map is an assemblage of local informa-
tion inscribed on independent circles. There is no abstract geometrical space that defines the position of the circles 
accurately. Consequently, the Portolan map is defined by direction and distance. Its is a map of itineraries. 
The Portolan map is an answer to the problem of the sea!

Portolan chart, 
Guillem Soler, 
(c.1380, Paris).



Black Sea, Francesco Ghisolfi, (Italy, 16th century).



The Portolan maps cannot be sufficiently abstracted from the world to define accurate positions in a homogeneous 
space of reference operating with abstract and common standards. It relies on local practices and is not adequate 
to the needs of the emerging state - it is in some ways even a threat (the state needs to control the circulations and 
exchanges of its growing system and cannot be dependent upon the individual practices of seafarers).

English Protolan 
Chart, (c.1600).



Cartography develops alongside the growth of the State. The first accurate maps were made during the 18th cen-
tury in a joint effort by England and France. The French maps were made in the period of 1740-1815 by the Cas-
sini-family by triangulating the territory. It was a vital administrative tool, among other things instrumental in develop-
ing the infrastructure and generally in defining the territory of France. 
The topographical map is an answer to the problem of the nation-state and the emergent metropolis! 

Maps of segments of 
the French territory, 
Cassini (18 th)



Cassini’s Carte de France, 18th.



Plan de Paris, Edme Verniquet, 1789



TWO SIDES OF THE DISPOSITIVE 

The dispositive is a relational device or apparatus. It is an arrangement that joins different parts in a heterogeneous 
whole. It is in particular used by Foucault to describe the interactions between different practices and the way they 
form a complex social organism. The dispositive is really the network that connects the different parts and through 
which they influence each other. Foucault tries to capture a social formation in the process of becoming - conse-
quently, the dispositive denotes the force field or set of dynamics that produce a given social formation.

The dispositive is developed as a strategical response to a given problem. However, it is not the property of any-
body. The net of relations is in many ways self organizing. There is feed back between specific strategies employed 
by a particular government and the relational map of the dispositive. No concrete strategy is invented but rather ex-
tracted, refined and reinserted. Its a negotiation. Consequently, the dispositive is not reducible to mere techniques. 
The techniques understood as means to an end constitute a subclass of dispositives normally defined by Foucault 
as mechanisms. 

Cartography understood as technique is a tool for navigating the hemisphere. Cartography as a relational device 
produces the new world or the nation state as an assemblage of different practices: various scientific disciplines, 
geometry, politic, economy, market interest, infrastructure etc.

Urbanism understood primarely as a collection of techniques will tend to produce a history of the achievement of 
defined goals (ex better living conditions) driven by the genius of individuals and the intentions of the state - (top-
down perspective related to the elevated eye of the state). 
 The history of dispositives focus on the relations of the complex state/city-assemblage (the morphology of the 
city, the dynamics of the people, the state apparatus, the economic flows etc.) as the driving force of development - 
mapping the dynamics of emergence (bottom-up perspective offering a critical position).  



Top left and right: Vienna before and after the esta-
blishment of Ringstrasse.

Below left and right: Barcelona before and after the 
execution of Cerda’ s plan.



Mid 19th century survey maps showing development largely unaffected by the new railways, instead following ancient 
roadways into London. 



Top left: Regent Street.
Top right: Regent Park



THE SCENES OF THE STREET

Sebastian Serlio’s three scenes for the theater

The Tragic Scene                                                 The Comic Scene                                                 The Satyric Scene 



ENLIGHTENMENT UTOPIAS AND PRAGMATICS OF REASON

The early enlightenment utopias of the 16th century such as Thomas More’s Utopia are primarely critical satires. 

The 18th century realm of reason has another kind of instrumentality. It seeks to turn the ideal plans into actual cit-
ies. They rest on a behaviouristic understanding of the relationship between man and the environment. The state of 
mind is essentially produced by the nature of the environment. Consequently, the nature of the mind can be influ-
enced and even determined by the way the environment is organized. 

Abbé Morelly (c.1750):

“What art your empires but a heap of Rubbish and of paltry Cabbins? amongst which, confusedly scattered, rise up 
some few great cities. Labyrinths of crooked, winding streets, composed of houses as unequal, as little uniform, as 
are the manners and conditions of their inhabitants.”

Although they take on different geometries and modes of operation the importance of arranging the built environ-
ment carefully down to the smallest details inform the development throughout the following centuries including that 
of modernism.



Above left: Perspective of Karlsruhe built in 1715 in 
connection to a hunting retreat for Karl Wilhelm.

Above right: Plan of Karlsruhe, c. 1890, showing 
the developed city and its attachment to the wheel.

Right: The gardens, château and city of Versailles, 
as it appeared at the end of the 17th.

All plans are circular and substitute the central pub-
lic square for an “enlightened prince and a tower 
of reason”. The enlightened prince illuminates the 
world.



Perspective of Paris, 1615



Ile de la Cité, c.1754



DIFFERENT NATURES

Abbé Laugier, (1755):

“One must conceive a town as a forest. The streets of the former are the routes of the latter; and ought to be cut in 
the same way.” - “Paris; it is an immense forest.... Let us suppose we were allowed to cut and prune at will, what 
means could not be drawn from so many advantageous diversities?” 

If the early enlightenment projects took on the caracther of a cultivated landscape projected upon pristine ground 
the vision of Laugier rather saw the city as a dense and uncultivated landscape one could only navigate with great 
difficulty. The architect becomes a gardener projecting the hunting palace and its parks back upon the wilderness of 
the city. 

In 1765 Pierre Patte collected a number of proposals he developed for a competition for the placement of a statue 
of Louis XV in a single map. Even though the proposals in many correspond the idea of the architect as gardener, 
he did not develop a comprehensive plan for the restructuring of Paris. His approach is rather that of a surgeon
operating on a sick boby. From Laugier to Patte the understanding of the city-nature changes and it is rather a com-
plex environment that cannot simply be restructured without considering the localities and the implicit dynamics of 
that environment. 

Both are preoccupied with the importance of the street and Laugier describes a star shaped entry point to the city 
connecting wide avenues that the Place de L’Etoile built by Haussmann resembles. If Laugier’s street has the gran-
deaur of the entenlightenment vision, Patte describes the street with meticulous care for technical details. It consti-
tutes the primary cut into the infested body of the city releiving problems of circulation and heath. It combines and 
destributes many different flows, from sidewalks to sewers. It was to be the key instrument of recuperation.



Pierre Patte, Plan de Paris, 1765









WHAT IS A WAR MACHINE?

1789 - The people take hold of the city; the existing borders are transgressed.

1827 - The first barricades, (Barrique meaning barrel): the barricades are made spontaneously and squattered.

1830 - The barricades cut a main artery connecting Hôtel de Ville with Place de la Bastille; the barricades are sta-
ges upon with the proletariat and the bourgeoisie celebrate.

1832 - The barricades demarcate a large domain (1/3 of Paris), and essentially create a city for the proletariat. The 
barricades becomes fortresses.

1848 - The barricades are developed to the point they become architecture.

The barricade develops from a simple and spontaneosly erected structure to an actual building. Initially the aim of 
the net work of barricades is to complicate the urban tissue and turn it into a labyrinth. At the end it becomes archi-
tecture designed and prepared beforehand by skilled workers using techniques of fortification, some even devel-
oped by the state and the military engineer Vauban. 

The war machine is a set of operations or tactics that destabilize the segmentations of the state. The state seeks to 
appropriate the war machine by creating an army.



Map of Paris, 1843

















Paris as a huge panoptikon


