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Light Territories

Presenter
Presentation Notes
The concept of deleuze and guattari’s “the territory”, a way to mark a place in complex visual environments. – How to mark a place visually without going louder and louder?



Light Rhythms in Architecture – creating Light Territories
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Presenter
Presentation Notes
Light rhythms in architecture, a dissertation in which 8 cases exemplify the rhythmic qualities of a light source and how it can be implemented in a rhythmic construction – a light territory. Rhythmic qualities of a light source can be constant/non-movable, constant/movable, dynamic/non-movable or dynamic/movable and a light territory is marked by leaving room for ‘a light source in charge’ to be visible.
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Presenter
Presentation Notes
The structure of a rhythmic construction is similar to the rhythmic construction of the sea mark. The seamark is the ‘light source in charge’, and it marks a certain place to a navigating observer by means of different characters during day and night. During daytime, the body of the seamark is marked by a recognizable surface and during daytime the seamarks blinks a dynamic rhythm of light and pause. The marking function of the sea mark creates a possibility to experience a certain position in both time and space – the day and night appearance of the seamark is a natural consequence of becoming visible, or expressive, in the environment changed by daylight and at the same time, the fixed position of the seamark is point of reference to the navigating observer.   



Hachico Exit, Shibuya 2001
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Presenter
Presentation Notes
In many ways, the visual environment of urban structure is as difficult to orient in as the environment of the sea. But instead of the lack of visual points of reference, there are severeal visual items to relate to. And how can a place possibly be marked here? Behind the media screen to the left, Q’s Eye in Q Front Building, there was a place which was clearly marked as a place connected to the complex visual environment of the square. 



Q Front Building, RIA, 2000

café

Case 4
Q’s Eye
Avix Inc., 1999

QFront Building, Shibuya Tokyo
RIA, 1999
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Presenter
Presentation Notes
Behind the media screen there was a café, which made use of the light from the thousands of LEDs, which make the luminous media screen. Behind the media screen you could not get the messages from the streamers of the media screen, but you could see and feel the rhythmic pulse of changing colours, tones, motions and cuts. 




Q Front Building, RIA, 2000

café

Shibuya Crossing
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Presenter
Presentation Notes
The rhythmic construction was created by making use of the fact, that the premises were secluded from the busy square, but still became a part of it, by using the recognizable rhythm of the lights from the LED screen. Also the interior of the café was neutral white and the general lighting was kept at a fairly low level, so that the changes of the LED lights would appear clearly.
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Presenter
Presentation Notes
’The light source in charge’: 121.600 LEDs reflecting some of their light into the café
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Presentation Notes
The light rhythm af 20 seconds…
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recognition

Presenter
Presentation Notes
The light territory of the café behind Q’s Eye is almost invisible seen from the front. The media screen merges with an immense amount of other dynamic light sources, but the hectic changes between levels of brightness and the different color schemes creates recognition as you meet the light from the media screen on the backside – and this recognition creates a link between the shelter behind the media screen and the complex visual environment in front of the Qfront building, a link which makes you feel that you are actually able to enter and get close to the lights of the media wall in Hachicko Square, Shibuya.
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Presenter
Presentation Notes
München underground makes another complex area of many different U-bahn stations. Westfriedhof U-bahn Station acts like a light territory as it stands out with a clear identity by the interplay of daylight and Ingo Maurers expressive artificial lighting scheme. 



Case 1
Westfriedhof U-bahnstation
München
Belysning, Ingo Maurer, 1998
Arkitekter, Auer + Weber, 1998
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Presenter
Presentation Notes
The artificial lighting scheme is created by 11 huge lighting fixtures with primary colors on the inside of the shade, directing light towards the platform, and light tubes in each hanging creating a bluish rhythm of light on the surfaces of the underground station.  
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Presenter
Presentation Notes
The colored lamp shades creates zones of blue, red and yellow along the 100 meter long platform. The lighting fixtures with blue lamp shades blends with a zone of daylight, and makes the coolness of daylight appear clearly as a lighting zone at the platform. And as the lighting level of the lighting fixtures are at a constant level, the characters of the ever changing daylight are easily recognized. Arriving the station, you get the feeling that you are very close to the street level and you are provided with information on the situation of daylight before you even get there.



Presenter
Presentation Notes
The fixed lighting scheme of the artificial lighting makes other rhythms than the changes of daylight appear, also the movement of people and trains...   
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Presenter
Presentation Notes
… the form of the lamp shades creates a fall off of the lighting level at the tracs, which make room for the lighting of the trains to appear  
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room for other rhythms to appear

Presenter
Presentation Notes
…and in between the lighting of the lamp shades, the lighting from clocks and information signs appear luminous. So, when ‘the light source in charge’ - in this case 11 colored lighting fixtures - is placed in a fixed position and send out light at a constant level – it make room for other rhythms to appear. In Westfriedhof U-bahn station these rhythms link to the movable and changeable flow of the station, the weather at the street level changing, people moving to and from – and along the platform, trains arriving and leaving.  
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Presenter
Presentation Notes
In Hoxton Square, a square among old industrial buildings in Shoreditch, London, a light territory is working in a bar in the base of an office building. The premises of the bar stretches between Hoxton Square and a one way street on the other side of the building. Arriving the bar, you immediately notice the street at the end of the premises.



Case 6
Hoxton Square Bar and Kitchen 
Indehaveren, 1998

The Lux Building, Shoreditch London
Macreanor Lavington, 1998

Presenter
Presentation Notes
The interior of the bar is without any unnecessary decoration and the lighting level is kept low, so when light from the cars driving down the one-way street approaches and swipes through the premises it creates a strong effect and marks out the identity of the bar.















Coronet Street

Hoxton
Square
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Presenter
Presentation Notes
The rhythm of the light, coming from the car headlights is characterized by varied length of pauses arising from the absence of cars driving down the street. 
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Presenter
Presentation Notes
The impact of the light from the car headlights is not only created by the movement towards the window of the bar, it is also created by the floor level of the premises, which is 1,20 meter below street level. The difference of street- and bar levels make the light from the car headlight strike a person in standing position.
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the construction of chance

Presenter
Presentation Notes
Lights from car headlights is a well known urban lighting phenomena. Using the layout of the premises of the bar as a frame to catch the phenomena of car headlight, a construction of chance is created. Often night life premises are decorated into fantasy worlds, but this particular bar shows the one-way street at the end of premises as a filmic scene, in which reality from outside the bar strikes you in the shape of the light from the car headlights.
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Presenter
Presentation Notes
A light territory can also be found, inclosed by a building.



Case 7
Den blå elevator 
Lighting, Gunver Hansen, 2001

Office building in previous warehouse
Ole Hagen, 1966
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Presenter
Presentation Notes
In this previous warehouse three enclosed stairways make the vertical connections of an office building. The elevator shaft made of glass allows blue and warm lights from the elevator to light up the stairway, as the elevator passes.  
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Presentation Notes
The lights from the elevator creates a rhythm that is created by the position of an observer, the position of the elevator and the user of the elevator.  



Presenter
Presentation Notes
By first sight, taking the stairway is boring – and almost unpleasant experience. There is no visual connection to the rest of the building and the walls of the stairway are neutral, white. When the elevator arrives, you do not only see the light from it, you feel it as it passes by in the recognizable speed from the movement of an elevator. 
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evidence of human in control 

Presenter
Presentation Notes
The light from the elevator expresses the movement of the elevator, so even if you do not se any people you hear doors and see the elevator becoming a moving rhythm in the stairway structure – because somebody is directing the elevator from one floor to another. This is not only a functional quality but also a linking quality, as the moving elevator expresses the flow of people moving from one part of the surrounding building to another. 




Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!
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Presenter
Presentation Notes
To conclude…



Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!

Next to the pulsing square
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Presenter
Presentation Notes
Skal ændres til de kaotiske udgangspunkter



Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!

Next to the pulsing square
Among the structure of underground stations
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Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!

Next to the pulsing square
Among the structure of underground stations
Between traffical directions
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Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!

Next to the pulsing square
Among the structure of underground stations
Between traffical directions
Inside the layout of a building
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Experience of light territories in urban environment
– they are places of identity and meaning in a landscape of milieus!

Next to the pulsing square
Among the structure of underground stations
Between traffical directions
Inside the layout of a building

…
…

there are plenty more light territories waiting to be created!
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